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Abstract

The Heart of Jesus stained-glass window, created for St. Nicholas’
Church in Gdansk, represented one of the finest achievements of
Adalbert Redner’s Wroctaw workshop (1872—c. 1907) and nine-
teenth-century Silesian stained-glass production. Stylistically, it
reflected the influence of the religious painting of the Disseldorf
School of the Nazarenes, enriched by the luminosity and mul-
ticoloured light effects characteristic of the stained-glass tech-
nique. In the aesthetic perception of the work, the imagined
Neo-Gothic architectural elements were as significant as the
figural scenes themselves, providing a compositional framework
that unified the sacred representations. The stained-glass win-
dow was considered the most spectacular in the church, cap-
tivating viewers with the splendour of its colours and the high
quality of its artistic execution (J. N. Pawlowski)'. Unfortunately,

' J.N. Pawlowski, Geschichte und Beschreibung der St. Nikolai-
Pfarrkirche, der iltesten Kirche in Danzig: Gedenkschrift zur Erinnerung
an das 900 jihrige Jubilium der Einfiibrung des Christenthums: und
die vor 670 Jahren erfolgte Niederlassung der Dominikaner-Minche
und Erbauung des Dominikaner-Klosters nebst der Dominikaner
Klosterkirche in Danzig: mit einem GrundrifS des Klosters und der Kirche
vom_Jahre 1695 [History and Description of the Parish Church of St.
Nicholas, the Oldest Church in Gdarisk: A Memorial Publication
Commemorating the 900® Anniversary of the Introduction of
Christianity and the 670" Anniversary of the Settlement of the
Dominican Friars and the Construction of the Dominican Monastery
and Church in Gdarisk, with a Floor Plan of the Monastery and
Church from 1695], Gdarisk, 1898, 24.
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Abstrakt

Witraz Serce Jezusa, ktéry powstat dla Kosciota sw. Mikotaja
w Gdansku, nalezat do szczytowych osiggnie¢ wroctawskiej
pracowni (1872-0k.1907) Adalberta Rednera i witrazownictwa
$laskiego XIX wieku. Stylistycznie stanowit emanacje malarstwa
religijnego ze szkoty nazarericzykow z Dusseldorfu wzmocnio-
na przez blask i wielobarwne swiatto charakterystyczne dla za-
stosowanej techniki witrazowej. W jego odbiorze estetycznym,
na réwni ze scenami figuralnymi, duza role odgrywaty wyobra-
zone elementy architektury neogotyckiej ujmujace sakralne
przedstawienia w kompozycyjng catos¢. Witraz uchodzit za naj-
bardziej efektowny w kosciele, przyciggat uwage przepychem
barw i artystycznym wykonaniem (J.N. Pawlowski)'. Nie zostat,
niestety, zabezpieczony przed walkami o miasto pod koniec
drugiej wojny swiatowej i w marcu 1945 roku ulegt niemal
catkowitemu zniszczeniu wraz z mnéstwem innych zabytkéw
Gftéwnego Miasta w Gdarisku. Jego pozostatosci odnalazt po
ponad 60 latach prywatny mitosnik witrazy. W celu zabezpie-
czenia destruktu przed dalsza degradacja podjeto nieskutecz-
ne proby przekazania dzieta Rednera do muzedw pomorskich.

' J.N. Pawlowski, Geschichte und Beschreibung der St. Nikolai-
Pfarrkirche, der iltesten Kirche in Danzig: Gedenkschrift zur Erinnerung
an das 900 jihrige Jubilium der Einfiibrung des Christenthums: und
die vor 670 Jahren erfolgte Niederlassung der Dominikaner-Monche und
Erbauung des Dominikaner-Klosters nebst der Dominikaner Klosterkirche
in Danzig: mit einem Grundrifs des Klosters und der Kirche vom Jahre
1695, Danzig 1898, 24.
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Ostatecznie witraz zostat przyjety w depozyt do wroctawskie-
go Muzeum Architektury. Muzealny Dziat Architektury XIX
i XX wieku powierzyt uszkodzony gdanski zabytek konserwato-
rom z Katedry Konserwadji i Restauracji Ceramiki i Szkta Akademii
Sztuk Pieknych we Wroctawiu, z ktérymi wspodtpracuje od 2006
roku. Zachowane kwatery zostaty wigczone w proces dydak-
tyczny. Po rozpoznaniu tematu w kontekscie historii i Zrédet
poddano je badaniom oraz konserwacji i restauracji, w efek-
cie czego powstaty zardwno $wietnie odrestaurowane kwate-
ry, jak i starannie wykonane kopie kazdej z nich oraz siedem
prac dyplomowych.

Stowa kluczowe: witraz sakralny, witrazownictwo XIX wieku,
wroctawskie pracownie witrazowe, Adalbert Redner, Kosciot
$w. Mikofaja w Gdansku, Muzeum Architektury we Wroctawiu,
Akademia Sztuk Pieknych we Wroctawiu

Wroclawscy witrazownicy

w Prusach Zachodnich i Wschodnich

Jednym z przejawéw kulturowych wptywéw Wroc-
tawia (wéwczas Breslau) na Pomorzu w XIX wieku byt
niezwykle efektowny witraz z Ko$ciota $w. Mikolaja
w Gdansku?, zakupiony przez parafi¢ u wroctawskiego
witrazysty Adalberta Rednera tuz przed lub w 1892
roku. W Prusach Zachodnich i Wschodnich, ktére
stanowig szersze tto dla oméwienia historii wroctaw-
skiej realizacji oraz staly terytorialny punkt odnie-
sienia, gdy uzywam w tekscie stowa ,region®, trady-
¢ja w XIX wieku stalo si¢ zamawianie witrazowych
przeszkled w firmach z innych obszaréw Niemiec:
Nadrenii, Westfalii, Saksonii, Bawarii, Brandenburgii
czy Berlina’. Miejscowe firmy, zwlaszcza dziatajaca
w Gdarisku dobra rzemiedlniczo pracownia Wilhelma
Sablewskiego, nie cieszyly si¢ wystarczajacym uzna-
niem. W t¢ prakeyke handlowa wpisuja si¢ réwniez
zamoéwienia kierowane do witrazystéw z Wroclawia.
W tym gronie w XIX wieku odnotowujemy trzy na-
zwiska: Albert (Albrecht) Hocker, Adolph Seiler oraz
Adalbert Redner. Wprawdzie wroctawskie pracownie

2 Magda Eawicka, ,,Szklany skarb z podziemi kosciota $w. Mi-
kotaja w Gdanisku”, materialy konferencyjne, w: Malowany Gdarisk.
Pregentacja nieznanych polichromii i witrazgy z kosciota sw. Mikolaja,
30.12.2020; Marcin Czeski, Magda Lawicka, ,,8 kwater z witraza
Serce Jezusa z kosciota $w. Mikotaja w Gdansku”, w: Dominikanie
w Gdartsku: 800 lat zakonu dominikanéw w Polsce, katalog wysta-
wy Muzeum Gdariska, red. K. Darecka, A. Frackowska (Muzeum
Gdanska: Fundacja Centrum $w. Jacka), 352-355.

% O witrazach na Warmii i Mazurach, czyli terytorium Prus
Wschodnich, pisza przede wszystkim: Weronika Wojnowska, Wisraze
— niedoceniane dziedzictwo Warmii i Mazur. Préba inwentaryzacji oraz
Anna Pacanowska, Marek Mak-Gotowacz, , Warmia — neogotyckie
witraze sakralne okiem konserwatora’, w: Witraze. Sztuka weigz od-
krywana, red. B. Fekecz-Tomaszewska, M. Lawicka (Stowarzyszenie

Mitosnikéw Witrazy ,,Ars Vitrea Polona”, 2021), 293324, 325-339.
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the stained-glass window was not secured before the battles
for the city at the end of the Second World War and was almost
completely destroyed in March 1945, together with numerous
other historic monuments of the Main Town in Gdarsk. Over
six decades later, its surviving fragments were discovered by
a private enthusiast and collector of stained glass. In order to
protect the fragments from further deterioration, unsuccess-
ful attempts were made to transfer Redner’s work to muse-
ums in Pomerania. Ultimately, the stained-glass window was
accepted into the collection of the Museum of Architecture in
Wroctaw as a long-term deposit. The Museum'’s Department of
19" — and 20"-Century Architecture entrusted the damaged
Gdansk heritage object to conservators from the Department
of Conservation and Restoration of Ceramics and Glass at the
Eugeniusz Geppert Academy of Art and Design in Wroctaw
(former Academy of Fine Arts), an institution with which it has
collaborated since 2006. The preserved sections of the stained-
glass window were incorporated into the educational process.
Analysing the history of the stained-glass windows and sourc-
es related to it, the sections of the window were subjected to
research, conservation and restoration. As a result, both excel-
lently restored panels and carefully executed copies of each
panel were created, along with seven diploma projects.

Keywords: sacred stained glass, 19'"-century stained-glass
art, stained-glass workshops in Wroctaw, Adalbert Redner, St.
Nicholas Church in Gdansk, Museum of Architecture in Wroctaw,
Eugeniusz Geppert Academy of Art and Design in Wroctaw

Wroclaw Stained Glass Artists
in West and East Prussia

One of the manifestations of Wroclaw’s (then
Breslau’s) cultural influence in Pomerania in the 19®
century was the exceptionally visually striking stained-
glass window from St. Nicholas Church in Gdarisk?,
purchased by the parish from the Wroclaw stained
glass artist Adalbert Redner shortly before or in 1892.
In West and East Prussia, which form the wider back-
ground for the analysis of the Wroctaw-made work
and constitute the stable territorial frame of reference

2

Magda Lawicka, ,Szklany skarb z podziemi kosciota $w.
Mikotaja w Gdarisku [The Glass Treasure from Beneath St. Nicholas
Church in Gdarisk]”, conference materials in: Malowany Gdarisk.
Prezentacja nieznanych polichromii i witrazy z kosciota sw. Mikotaja
[Painted Gdarisk: Presentation of Unknown Polychrome Paintings
and Stained-Glass Windows from St. Nicholas Church], 30.12.2020;
M. Czeski, Magda Lawicka, ,,8 kwater z witraza Serce Jezusa z kosciota
$w. Mikotaja w Gdarisku” [Eight panels from the stained-glass
window The Heart of Jesus from St. Nicholas Church in Gdansk],
in: Dominikanie w Gdarisku: 800 lat zakonu dominikanéw w Polsce,
katalog wystawy Muzeum Gdariska [The Dominicans in Gdarisk: 800
Years of the Dominican Order in Poland. Exhibition Catalogue of the
Museum of Gdarsk], K. Darecka, A. Frackowska (eds.), (Museum
of Gdarsk; St. Jack’s Centre Foundation), 352-355.



for the term “region” used throughout this text, the
19* century saw the emergence of a tradition of com-
missioning stained-glass windows from firms based
in other areas of Germany, including the Rhineland,
Westphalia, Saxony, Bavaria, Brandenburg and Berlin’.
Local firms, particularly Wilhelm Sablewski’s accom-
plished stained glass workshop in Gdarisk, did not en-
joy a sufficiently high reputation. The commissions
placed with stained glass artists from Wroctaw like-
wise formed part of this commercial practice. Within
the circle of 19"-century Wroctaw stained glass artists,
three names are recorded: Albert (Albrecht) Hocker,
Adolph Seiler and Adalbert Redner. Although Wroctaw
workshops never dominated the northern market, it
is nevertheless worthwhile to briefly trace how these
connections developed from the beginning of the 19th
century, when stained-glass art experienced a revival
in Europe, and how the Gdarisk realization fits within
this broader context.

Albert Hécker (ca. 1800-1860)

The first of the aforementioned Wroctaw art-
ists to become active in West Prussia and to estab-
lish a long-term association with Malbork was Albert
Hocker, a history painter born in Wroctaw and the
son of the Silesian painter Adalbert Longin Hocker*.
From 1818, he was active in Berlin, where he executed
portraits and frescoes, including works for the Royal
Theatre (Kénigliches Schauspielhaus) of Frederick
William III, then under construction and designed
by Karl Friedrich Schinkel, one of the foremost archi-
tects of the Prussian capital. The collaboration with
Schinkel, head of Prussia’s supreme building author-
ity (Oberbaudeputation), shaped the course of Albert’s
development.

Hocker’s work as a painter did not provide him
with a sufficient livelihood; therefore, he also began

3 The main authors writing on stained-glass windows in
Warmia and Masuria, i.e. the territory of East Prussia, are Weronika
Wojnowska, Witraze — niedoceniane dziedzictwo Warmii i Mazur.
Préba inwentaryzacji [Stained Glass: The Underappreciated Heritage
of Warmia and Masuria. A Preliminary Inventory] Anna Pacanowska,
Marek Mak-Gotowacz, Warmia — neogotyckie witraze sakralne okiem
konserwatora [Warmia: Neo-Gothic Sacred Stained-Glass Windows from
a Conservaror’s Perspective], in: Witraze. Sztuka wcigz odkrywana
[Stained Glass: An Art Still Being Discovered], B. Fekecz-Tomaszewska,
M. tawicka (eds.), (Association of Stained Glass Enthusiasts ,,Ars
Vitrea Polona”, 2021), 293-324, 325-339.

# The State of Research on Albert Hocker cf. Magda Lawicka,
Zapomniana pracownia: Wroclawski Instysur Witrazowy Adolpha Seilera;
(1846-1945) [The Forgotten Workshop: Adolph Seiler’s Wroctaw Stained
Glass Institute, 1846—1945], (Museum of Architecture in Wroctaw,
2002), 31-33; Barbara Pospieszna, , Witrazysta Albert Hocker
w $wietle dokumentéw Zarzadu Odbudowy Zamku w Malborku”
[Albert Hocker, Stained Glass Artist, in the Light of Documents from
the Malbork Castle Restoration Administration], Rocznik Elblgski
[Elblag Yearbook] 18 (2002), 183-192.

nigdy nie zdominowaty pétnocnego rynku, mimo
to warto pokrétce przesledzié, jak od poczatku XIX
wieku, od kiedy w Europie nastapito odrodzenie wi-
trazownictwa, ksztaltowaly si¢ te zwiazki oraz jak na
tym tle wypada gdariska realizacja.

Albert Hécker (ok. 1800-1860)

Pierwszym z wyzej wymienionych wroctawskich
tworcéw, ktory zaznaczyt swoja obecno$é na terenie
Prus Zachodnich, wiazac sie z Malborkiem na wiele
lat, byt Albert Hocker, urodzony we Wroctawiu malarz
historyczny, syn artysty $laskiego Adalberta Longina
Hockera®. Od 1818 roku pracowat w Berlinie, wykonu-
jac portrety i malujac freski miedzy innymi we wzno-
szonym owezesnie Krélewskim Teatrze (Konigliches
Schauspielhaus) Fryderyka Wilhelma III, zaprojek-
towanym przez Karla Friedricha Schinkla, czotowe-
go architekta stolicy Prus. Wspoétpraca z Schinklem,
kierownikiem Najwyzszego Urzgdu Budowlanego
(Oberbaudeputation) w Prusach, ukierunkowata roz-
woéj Alberta.

Praca malarza nie wystarczata Hockerowi na utrzy-
manie, dlatego zajat si¢ dodatkowo eksperymentami
witrazowymi. Pierwszy z nich — portret kobiety — po-
wstal w 1820 roku. W tym samym czasie Schinkel
zlecit mu wykonanie witrazy do rekonstruowanego
od czterech lat zamku w Malborku. Zaméwienie to
rozstawito nazwisko Hockera na ziemiach niemiecko-
jezycznych, sytuujac je w waskim gronie znanych wi-
trazystéw-eksperymentatordéw, ktdrzy z sukcesem re-
aktywowali zapomniane rzemiosto.

Pierwsze jego dzielo dla krzyzackiego zamku, wi-
traz Oblgzenie Akry ufundowany przez powiat suski’,
a zaprojektowany przez Schinkla, byto przeznaczone
do $wiezo odrestaurowanego Wielkiego Refektarza
przylegajacego do Patacu Wielkich Mistrzéw na
Srednim Zamku (1821). Kolejne prace artysty obej-
mujg;: siedem witrazy wykonanych do okien Wielkiego
Kruzganka (1822), przeszklenia malowane en grisaille
z motywami pieczeci zakonu do kilku zamkowych
komnat, trzy dzieta do kaplicy domowej wielkich mi-
strzéw i okazaly witraz fundacji biskupa Ignacego
Stanistawa Mathy’ego do kaplicy grobowej $w. Anny,
miejsca pochéwku wielkich mistrzéw zakonu.

W 1829 roku Hécker wzial udziat w wystawie
Wroctawskiego Stowarzyszenia Artystéw (Breslauer

4 Stan badani dotyczacy Alberta Hockera por. Magda Eawicka,
Zapomniana pracownia: Wroclawski Instysur Witrazowy Adolpha Seilera;
(1846-1945) (Muzeum Architektury we Wroclawiu, 2002), 31—
33; Barbara Pospieszna, ,, Witrazysta Albert Hocker w $wietle do-
kumentéw Zarzadu Odbudowy Zamku w Malborku”, Rocznik
Elblgski 18 (2002): 183-192.

5 Powiat suski to dawna jednostka administracyjna istniejaca
w latach 1818-1945. Nazwa pochodzi od miejscowosci Susz (niem.
Rosenberg) w Prusach Zachodnich.
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Kiinstler Verein). Pokazat tam dwa kartony do mal-
borskich witrazy: Sw. Anng nauczajgcq Marig (pro-
jekt zrealizowany w kaplicy $w. Anny) oraz Obrong
Malborka przez zakon pod dowddztwem wielkiego
mistrza Heinricha von Plauen w 1410 roku przed
Polakami i Litwinami (niezrealizowany). Po zakon-
czeniu wspélpracy z Malborkiem Hécker powrdcit
do Wroctawia, gdzie otrzymywat zlecenia witrazo-
we migdzy innymi dla pruskiej rodziny krélewskiej,
a takze nauczat rysunku w Krélewskiej Szkole Sztuki,
Budownictwa i Rzemiosta (Kénigliche Kunst-, Bau-
und Handwerkschule). Nie pozostawit po sobie ani
pracowni, ani znanych uczniéw.

Adolph Seiler (1824-1873)

W 2. potowie lat 40. XIX wieku powstata we
Wroclawiu pracownia Adolpha Seilera (1846-1945),
ktéra byta najstarsza i najdtuzej dziatajaca firma wi-
trazowa na Slasku, znang przede wszystkim pod na-
zwa Instytut Witrazowy Adolpha Seilera®. Poczatkowo
funkcjonowata jako zaktad szklarski z marginalng dzia-
talnoscia w obrebie witrazownictwa, jednak dzigki
rosnagcym zamdwieniom na witraze rozwingla sie tak
dynamicznie, ze juz 10 lat pdzniej byla w stanie sa-
modzielnie zaspokoi¢ popyt na Slasku, a nawet roz-
szerzy¢ dziatalno$¢ na inne rejony Niemiec. Znamy
stosunkowo niewiele prac Seilera w interesujacym nas
regionie. Nalezy jednak przypuszczal, ze z czasem zi-
dentyfikujemy ich wigcej, cho¢ aktualnie, z powo-
du braku regularnej inwentaryzacji witrazy i histo-
rycznej kwerendy, nasze wiadomosci w tym zakresie
majg wcigz niepetny charakter. Najstarsza realizacja
Instytutu Seilera na obecnych pétnocnych ziemiach
Polski byty witraze dywanowe powstate w 1861 roku
do okien Kaplicy Polskiej w Katedrze we Fromborku.
Witraze zdobil pokrywajacy cate okna neogotycki mo-
tyw czteroliscia charakterystyczny dla éwezesnej pro-
dukgji pracowni, stosowany takze do tet w oknach
figuralnych. Po zniszczeniach drugiej wojny $wiato-
wej z przeszklenia w Kaplicy Polskiej pozostaly tylko
dwie czgdciowo zrekonstruowane kwatery przechowy-
wane w zbiorach Muzeum Mikotaja Kopernika we
Fromborku i prezentowane na tamtejszej wystawie
Witraze fromborskie”.

Seiler jako katolik, ktéry w maju 1865 roku po-
$lubit wdowe wyznania ewangelickiego Ottilig Ide,
znany jest na Slasku z licznych prac w kosciotach
ewangelickich. Na pétnocy jego witraze i dekora-
cyjne oszklenia takze ozdobily $wigtynie tej konfe-

¢ Nazwa ta zaczeta by¢ uzywana po wzniesieniu w 1861 roku
samodzielnego kilkupigtrowego budynku atelier z sala wystawowa
przy NeueTaschenstrasse 5. Zaklad miescit si¢ na tytach pézniej wy-
budowanej kamienicy wlasnej Seilera. Firma istniata prawie 100 lat,
jej nazwe kilkukrotnie zmieniano, jednak caly czas w szyldzie funk-
cjonowato imie i nazwisko pierwszego wiasciciela.
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experimenting with stained glass. The first stained-glass
piece, a portrait of a woman, was created in 1820. At
the same time, Schinkel commissioned him to execute
stained-glass windows for Malbork Castle, which had
been under reconstruction for four years. This com-
mission brought Hocker widespread recognition across
the German-speaking territories, positioning him in
the small group of renowned stained glass artist-ex-
perimenters who successfully revived a forgotten craft.

His first work for the Teutonic Order castle was
the stained-glass window 7%e Siege of Acre, funded by
the Susz’ district and designed by Schinkel. Created
in 1821, it was intended for the newly restored Great
Refectory adjoining the Palace of the Grand Masters
in the Middle Castle. The artist’s subsequent works
comprised seven stained-glass windows created for
the Great Cloister (1822), grisaille-painted panels
featuring motifs of the Order’s seals for several castle
interiors, three stained-glass windows for the Grand
Masters’ private chapel, and an impressive stained-
glass window funded by Bishop Ignatius Stanislaus
Mathy for the Chapel of St. Anne, where the Grand
Masters of the Order were buried.

In 1829, Hocker took part in an exhibition or-
ganized by the Wroclaw Artists” Association (Breslauer
Kiinstler Verein). At the exhibition, he presented
two cartoons for stained-glass windows intended for
Malbork Castle: St. Anne Teaching Mary (a design
later realized in the Chapel of St. Anne) and 7he
Defence of Malbork by the Order under Grand Master
Heinrich von Plauen against the Poles and Lithuanians
in 1410 (a project that was never executed). After
concluding his work with Malbork, Hocker returned
to Wroclaw, where he received stained glass commis-
sions, among others from the Prussian royal fami-
ly, and taught drawing at the Royal School of Art,
Architecture and Crafts (Kénigliche Kunst-, Bau —
und Handwerkschule). He left no workshop behind
and had no known pupils.

Adolph Seiler (1824-1873)

In the second half of the 1840s, Adolph Seiler’s
workshop (1846-1945) was founded in Wroctaw. It
became the oldest and longest-running stained glass
firm in Silesia, known above all as the Adolph Seiler
Stained Glass Institute®. Initially, it functioned as

> The Susz district was a former administrative unit that ex-
isted from 1818 to 1945.

¢ The name came into use following the construction in 1861
of a purpose-built, multi-storey atelier with an exhibition hall at
Neue Taschenstrasse 5. It was situated at the back of Seiler’s own
tenement house, erected at a later date. The firm operated for nearly
a century. Although its name changed over time, the first owner’s
name and surname remained present in the company’s designation
throughout its existence.



a glass workshop, with stained-glass work constituting
only a minor part of its activities. However, driven
by the increasing demand for stained-glass windows,
the firm developed so dynamically that within just
ten years it was capable of independently satisfying
the needs of the Silesian market and extending its
activities to other regions of Germany. Only a rela-
tively small number of Seiler’s works are known in
the region examined here. Nevertheless, it may be
assumed that further examples will be identified in
the future. At present, however, owing to the absence
of systematic stained-glass inventories and historical
archival surveys, our knowledge in this field remains
incomplete and selective. The oldest work by Seiler’s
Institute in the present-day northern territories of
Poland was a series of carpet-pattern stained-glass
windows created in 1861 for the windows of the
Polish Chapel in Frombork Cathedral. The stained-
glass windows featured a Neo-Gothic quatrefoil motif
extending across the entire surface of the windows,
a design characteristic of the workshop’s production
during this period and also employed as a background
pattern in figural compositions. After the destruction
caused by the Second World War, only two partially
reconstructed panels from the Polish Chapel’s glazing
remain. They are held in the collection of the Nicolaus
Copernicus Museum in Frombork and presented in
the exhibition Frombork Stained-Glass Windows.
Seiler, a Catholic who married Ottilia Ide, an
Evangelical widow, in May 1865, is known in Silesia for
numerous stained-glass works produced for Protestant
churches. In the northern regions, his stained-glass
works and decorative glazing likewise embellished
churches of this denomination, among them those
in Lipusz (German: Lippusch)’, south of Gdarisk
— featuring Christ (c. 1865); Hopowo (German:
Hoppendorf) — with Christ and Eucharistic symbols
(c. 1913); and Torun, at the Evangelical-Augsburg
Church of St. Stephen, where he produced two rose
windows: one decorated with floral ornament and the
motif of the Eucharistic Lamb, and the other depict-
ing an angel holding the coat of arms of Torun, along
with stained-glass glazing featuring floral border dec-
oration (c. 1903). In the early 20* century, the firm
also produced glazing for the Church of St. James in
Lebork, the details of which remain largely unknown.
Seiler’s Institute also produced stained-glass win-
dows featuring heraldic motifs. An archival note from
1872% has been preserved, recording a commission
placed by Robert Carl August Prittwitz und Gaffron,

7 The church in Lipusz currently houses the Museum of Rural
Life.

8 Riibezahl. Schlesische Provinzialblitter [Riibezahl. Silesian
Provincial Papers]”. Neue Folge [New Series], 1872, vol.76/N.E
vol. 11, no. 5, 259.

sji, migdzy innymi w: Lipuszu (niem. Lippusch)” na
potudnie od Gdariska — Chrystus, ok. 1865 roku;
w Hopowie (niem. Hoppendorf) — Chrystus, symbole
eucharystyczne, ok. 1913 roku i w Toruniu (Kosciét
Ewangelicko-Augsburski $w. Szczepana) — dwie ro-
zety z ornamentami floralnymi i motywem Baranka
Eucharystycznego w jednej oraz z aniotem trzymaja-
cym herb Torunia w drugiej, a takze oszklenia witra-
zowe z dekoracja floralng wzdtuz krawedzi, ok. 1903
roku. Na poczatku XX wieku firma wykonata réw-
niez blizej nieznane oszklenia do Kosciota $w. Jakuba
w Leborku.

W Instytucie Seilera powstawaly takze witraze
herbowe. Zachowata sie archiwalna wzmianka z 1872
roku® przywotujaca zaméwienie Roberta Carla Augusta
Prittwitz und Gaffron, kierujacego éwezesnie $laska
rejencja, na wykonanie herbu stawnego $laskiego rodu
von Prittwitz. Wittraz byt przeznaczony do okna jed-
nego z refektarzy w rekonstruowanym przez caty XIX
wiek Zamku w Malborku. Herb zostat opatrzony in-
skrypcja upamigtniajaca cztonkéw rodu fundatora,
ktérzy walczyli w szeregach zakonu krzyzackiego i bro-
nili Zamku w Malborku w latach 1410-1460”. Tego
rodzaju herby do okien malborskiego refektarza fun-
dowaly takze inne rody pruskie historycznie powia-
zane z zakonem krzyzackim.

Adalbert Redner (1834-1913)

Znacznie wigcej witrazy niz firma Seilera na tere-
nie Prus Zachodnich i Wschodnich wykonat witrazy-
sta Adalbert Redner. Uwzgledniajac straty w zasobie
zabytkéw spowodowane uptywem czasu i dziata-
niami wojennymi, trzeba stwierdzi¢, ze pracownia
Rednera dzialata w tym regionie ze sporym rozma-
chem. Realizowata duze zespoly witrazy, nawet w nie-
wielkich miejscowosciach, oraz wykonata wiele wi-
trazy wielkoformatowych.

Pracownia Rednera interesuje nas przede wszyst-
kim w kontekscie witraza z Kosciota $w. Mikotaja,
niemniej warto si¢ przyjrze¢ blizej osobie whasciciela
i efektom jego dziatania na polu witrazowym'.

Johann Adalbert Redner, uzywajacy tylko drugiego
imienia, byt malarzem religijnym, fotografem i nauczy-
cielem rysunku, ktéry witrazownictwem zajat si¢ poz-

7 W kosciele w Lipuszu aktualnie miesci sie Muzeum Gos-
podarstwa Wiejskiego.

8 Riibezahl. Schlesische Provinzialblitter”. Neue Folge, 1872,
Jg.76/N.E Jg 11, H. 5, 259,

? Ibidem, 259: ,Zur Errinerung an die alten Sprossen des
Prittwitzschen Geschlechtes, welche in den Kimpfen des deutchen
Ordens und bei der Verteidigung des Schlosses Marienburg mitge-
kimpft 1410-1460".

10 Magda Lawicka, ,Adalbert Redner — malarz, fotograf,
witrazysta”, w: Witraze. Sztuka weigz odkrywana, red. B. Fekecz-
-Tomaszewska, M. Lawicka (Stowarzyszenie Mitosnikéw Witrazy
LArs Vitrea Polona”, 2021), 233-262.
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no, okoto 38. roku zycia. Swoja pracownie otworzyt
we Wroctawiu w pazdzierniku 1872 roku, gdy Adolf
Seiler, cigzko chory na gruzlicg, dozywat swoich dni.
Liczne witraze Rednera w tym regionie nie dziwia,
gdyz pochodzit z tych stron i byt usytuowany w decy-
zyjnych kregach koscielnych. Urodzit si¢ na Pomorzu
Gdarnskim w miejscowosci Nowe nad Wista w lu-
tym 1834 roku w wielodzietnej rodzinie protestantki
Friedericke z domu Stock i miejscowego katolickie-
go nauczyciela (Hauptlehrera) Adalberta (Albrechta)
Rednera. Wyksztatlcony w Krélewskiej Akademii
Sztuki (Konigliche Kunstakademie) w Dreznie na ma-
larza akademickiego, w 1863 roku osiadt na Slgsku
w Nysie, gdzie zalozyt Atelier Malarstwa Koscielnego
przy Berlinerstrasse 6 (obecnie ulica Kosciuszki) i kil-
ka miesi¢cy pdzniej atelier fotograficzne pod tym sa-
mym adresem. Pracowat takze jako nauczyciel rysun-
ku i kaligrafii w Krélewskim Gimnazjum Katolickim
(Kénigliche Katholische Gymnasium). Nie wiadomo,
gdzie nauczyl si¢ rzemiosta witrazowego. Najbardziej
prawdopodobne wydaje si¢, ze u Seilera. W kazdym
razie prowadzac juz wlasna pracowni¢ witrazowa we
Wroctawiu, nadal malowat obrazy religijne na zamoé-
wienia parafii.

Byt cztowiekiem glebokiej wiary, ktéra wynidst
z rodzinnego domu. Jego najstarszy brat Teodozjusz
pracowat jako malarz religijny i konserwator malar-
stwa w Pelplinie; brat Leon zostat ksigdzem i dokto-
rem teologii, a z czasem biskupem. Adalbert dziatat
przede wszystkim na Dolnym Slasku i Pomorzu, do-
starczajac witraze gléwnie do kosciotéw katolickich
(jak dotad znamy tylko jedng realizacjg w $wiatyni
ewangelickiej — w Piersnie).

Wedtug aktualnego stanu badan swoj pierwszy na
Pomorzu zesp6t witrazy zrealizowat w latach 1874—
1876 w Katedrze w Pelplinie. Z okazji 600-lecia fun-
dagji klasztoru cysterséw kapituta tamtejszej katedry
zdecydowata si¢ odnowi¢ wszystkie okna. Redner wy-
konal wowczas dziewig¢ witrazy dywanowych i trzy
figuralne''.

W kolejnych dwoch latach pracowat dla Katedry
we Fromborku, wykonujac trzy witraze dywanowe
(1877) oraz dwa figuralne, z ktdrych pierwszy ze sce-
na Narodzin Matki Boskiej (1878) przetrwat do dzis,
nie zachowato si¢ natomiast przedstawienie z Ofiaro-
waniem w swigtyni (1880).

Wigkszos¢ lat 80. XIX wieku, to czas pracy gléw-
nie dla koéciotéw na Slasku oraz powstanie, wykony-
wanego kilka lat i ukoriczonego w 1883 roku, bardzo
waznego w oeuvre Rednera zespotu dla katolickiego
Kosciota §$. Piotra i Pawta na Bassinplatz w Poczdamie,
obejmujacego 14 stacji Drogi Krzyzowej wedtug kar-

""" Romuald Frydrychowicz, Geschichte der Cistercienserabtei
Pelplin und ihre Bau- und Kunstdenkmiiler (Druck und Kommi-
ssions-Verlag von L. Schwann, 1905), 430.
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then head of the Silesian administrative district, to
produce the coat of arms of the distinguished Silesian
von Prittwitz family. It was intended for the window
of one of the refectories in Malbork Castle, which
underwent reconstruction throughout the 19" cen-
tury. The coat of arms was supplemented with an in-
scription commemorating members of the founder’s
lineage who had fought in the service of the Teutonic
Order and defended Malbork Castle in the years
1410-1460°. Similar heraldic panels for the win-
dows of the Malbork refectory were also commis-
sioned by other Prussian families with historical ties
to the Teutonic Order.

Adalbert Redner (1834-1913)

In the territories of West and East Prussia, Adal-
bert Redner executed a considerably larger number of
stained-glass works than Seiler’s firm. Considering the
losses to the historic heritage caused by the passage of
time and wartime events, it should be acknowledged
that Redner’s workshop was active in this region on
a substantial scale. The workshop produced extensive
ensembles of stained-glass windows, including in small
localities, and created numerous large-scale stained-
glass works.

Redner’s workshop is of particular interest here
primarily because of the stained-glass window from
St. Nicholas Church. Nevertheless, it is worth examin-
ing more closely the figure of its owner and the scope
of his achievements in the field of stained-glass art'’.

Johann Adalbert Redner, who was known by his
second given name alone, was a religious painter, pho-
tographer and drawing instructor who entered the field
of stained-glass art relatively late, at approximately 38
years of age. He opened his workshop in Wroctaw in
October 1872, when Adolph Seiler, seriously ill with
tuberculosis, was nearing the end of his life. The large
number of Redner’s stained-glass windows in this re-
gion is unsurprising, as he came from this area and
was connected with influential decision-making circles
within the Church. He was born in February 1834
in Nowe nad Wista, in Pomerelia, into a large family
of the Protestant Friedericke, née Stock, and Adalbert
(Albrecht) Redner, a local Catholic head teacher

? Ibidem, 259: ,Zur Errinerung an die alten Sprossen des
Prittwitzschen Geschlechtes, welche in den Kimpfen des deutchen
Ordens und bei der Verteidigung des Schlosses Marienburg mit-
gekidmpft 14101460 [In memory of the old branches of the Prittwitz
family, who fought in the battles of the Teutonic Order and in the
defence of Marienburg Castle, 1410-1460]”.

10 10 Magda Lawicka, ,Adalbert Redner — malarz, fotograf,
witrazysta [Adalbert Redner: Painter, Photographer and Stained Glass
Artist]”, in: Witraze. Sztuka weigz odkrywana [Stained Glass: An
Art Still Being Discovered.], B. Fekecz-Tomaszewska, M. Lawicka
(eds.), (Association of Stained Glass Enthusiasts ,,Ars Vitrea Polona”,
2021), 233-262.



(Hauptlehrer). Having trained as an academic painter at
the Royal Academy of Art (Kénigliche Kunstakademie)
in Dresden, he settled in Nysa, Silesia in 1863. There
he founded the Atelier of Ecclesiastical Painting at
Berlinerstrasse 6 (today Kosciuszki Street) and, sev-
eral months later, established a photographic studio
at the same address. He was also employed as a draw-
ing and calligraphy instructor at the Royal Catholic
Gymnasium (Konigliche Katholische Gymnasium).
It is not known where he learned the craft of stained
glass making. The most plausible assumption is that
he learned it from Seiler. In any event, even after es-
tablishing his own stained glass workshop in Wroctaw,
he continued to produce religious paintings commis-
sioned by parishes.

He was a deeply religious man, a conviction he had
acquired in his family upbringing. His eldest brother,
Theodosius, worked as a religious painter and paint-
ing conservator in Pelplin; his brother Leon became
a priest and Doctor of Theology, and later a bish-
op. Adalbert worked primarily in Lower Silesia and
Pomerania, providing stained-glass windows chiefly
for Catholic churches. To date, only one of his works
is known in an Evangelical church, in Piersno.

According to current knowledge, his first group
of stained-glass windows in Pomerania was created
between 1874 and 1876 for Pelplin Cathedral. To
mark the 600" anniversary of the foundation of the
Cistercian monastery, the cathedral chapter decided
to replace all the window glazing. On that occasion,
Redner created nine carpet-pattern stained-glass win-
dows and three figural compositions

In the following two years, he worked for
Frombork Cathedral, creating three carpet-pattern
stained-glass windows (1877) and two figural win-
dows: the first, depicting the Birth of the Virgin Mary
(1878), has survived to the present day, while the
second, representing the Presentation in the Temple
(1880), has not been preserved.

Most of the 1880s were devoted primarily to
work for churches in Silesia, as well as to the crea-
tion of a very important commission in Redner’s
oeuvre: a group of stained-glass works for the Catholic
Church of Sts. Peter and Paul on Bassinplatz in
Potsdam. Executed over several years and complet-
ed in 1883, the ensemble comprised the fourteen
Stations of the Cross based on cartoons by Johann
von Schraudolph (1808-1879) and the stained-glass
window 7he Heart of Jesus in the presbytery'.

""" Romuald Frydrychowicz, Geschichte der Cistercienserabiei Pelplin
und ihre Ban — und Kunstdenkmdler [History of the Cistercian Abbey
of Pelplin and Its Architectural and Artistic Monuments], (L. Schwann’s
Printing and Commission Publishing House, 1905), 430.

12 The completion of the stained-glass windows in Potsdam
was reported in Schlesisches Kirchenblart [Silesian Church Journal],
1883, no. 91. The commission is also mentioned in connection with

tonéw Johanna von Schraudolpha (1808-1879) oraz
witraz Serce Jezusa w prezbiterium'.

Powrét do licznych realizacji na péinocy zbiegt si¢
zapewne z awansem w 1887 roku starszego o szes¢ lat
brata Leona na biskupa chelmiriskiego, rezydujacego
na state w Pelplinie do $mierci w 1898 roku. Wraz z sa-
kra biskupia Leon Redner rozpoczat szeroko zakrojony
remont pelpliniskiej katedry. Wéwczas Adlabert pozy-
skat stamtad zlecenie na gtéwny witraz w prezbiterium,
mierzacy 21 metréw wysokosci, najwigkszy w dorob-
ku, kt6ry zawierat sceng Zmartwychwstania Chrystusa
w otoczeniu mniejszych scen pasyjnych. Ponizej gtéw-
nego przedstawienia znajdowaly si¢ symbole czterech
ewangelistow i czterej aniotowie z narzedziami meki
panskiej'’.

Lata 90. XIX to najlepszy okres w dzialalnosci pra-
cowni, ktéry przynidst duzo zaméwieri w regionie'.
Otwiera je witraz fundacji Adalberta do parafialnego
Kosciota $w. Mateusza w rodzinnym miescie nad Wista,
Po nim nastapito wykonanie bardzo znaczacego witraza
w Kosciele sw. Mikotaja w Gdarisku (1892) oraz kolej-
ne realizacje w nast¢pujacych katolickich swiatyniach:
§$. Apostotéw Szymona i Judy Tadeusza w Runowie
(ok. 1892), $w. J6zefa w Moragu (1892-1893), sw. Ka-
tarzyny Aleksandryjskiej w Braswaldzie (1894), $§. Judy
Tadeusza i Szymona w Dywitach (1897); w Klasztorze
Zgromadzenia Siéstr Milosierdzia w Chetmnie
(1898) oraz w kosciotach: pw. $w. Jana Chrzciciela
w Gitawach (1898), Wniebowzigcia Najswigtszej Marii
Panny w Szczytnie (1899), Podwyzszenia Krzyza Swie-
tego w Tczewie, $w. Stanistawa Biskupa i Mgczen-
nika w Subkowach, $w. Jana Chrzciciela w Lechowie
oraz $w. Jakuba w Leborku. W tym ostatnim miescie
w ratuszu znajduje si¢ jedyna dotad zidentyfikowana
$wiecka realizacja witrazysty — zesp6t witrazy herbo-
wych w Sali Rajcéw i na klatce schodowej.

Witraz Serce Jezusa z Kosciola $w. Mikolaja

Oprécz witrazy poczdamskich za najwazniejsze
w dorobku Rednera uwaza si¢ dzieta znajdujace si¢
w kosciotach w Pelplinie (gléwne okno) i Gdarisku®.

12O ukoticzeniu witrazy w Poczdamie notatke zamiescit
Schlesisches Kirchenblatt (1883): 91. Realizacjg wzmiankuja takie,
piszac o wykonaniu kartonéw przez J. v. Schraudolpha, W. Haberey,
S. Beeh, J.R. Beines, Farbfenster in Bonner Wohnhiusern (Koln 1979),
193. Autorzy powotuja si¢ w przypisach do katalogu na informa-
cj¢ z czasopisma Archiv fiir kirchliche Baukunst und Kirchenschmuck
(1883): 31. Johann von Schraudolph zmart trzy lata przed zakoricze-
niem prac witrazowych w Poczdamie. Pytanie, czy byt tylko twérca
kartonéw, czy takze projektow?

13 Frydrychowicz, Geschichte der Cistercienserabtei Pelplin und
ihre Bau — und Kunstdenkmaler, 429.

14 Spis wszystkich miejscowosci z witrazami Rednera uwzgled-
niajacy niemieckie nazwy oraz tematyke witrazy, a takze Zrédta,
tawicka, ,Adalbert Redner — malarz, fotograf, witrazysta”.

' Kilnische Volkszeitung, nr 763 (1913).
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1. Adalbert Redner, witraz Serce Jezusa, Wroctaw 1892, Kosciét
$w. Mikotaja w Gdarisku, fot. archiwalna, sprzed 1945 r., Ar-
chiwum Panstwowe w Gdarnsku

1. Adalbert Redner, stained-glass window 7he Heart of Jesus,
Wroctaw 1892, St Nicholas’ Church in Gdarisk, archive pho-
tograph, taken before 1945, State Archives in Gdansk
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His renewed involvement in numerous commis-
sions in the northern regions likely coincided with the
appointment, in 1887, of his brother Leon — six years
his senior — as Bishop of Chetm, who was permanently
based in Pelplin until he died in 1898. Following his
episcopal consecration, Leon Redner initiated a compre-
hensive renovation of Pelplin Cathedral. At that time,
Adalbert received a commission for the principal stained-
glass window of the presbytery, measuring 21 metres
in height and the largest work of his career. It featured
the Resurrection of Christ surrounded by smaller scenes
from the Passion. Beneath the main composition were
placed the symbols of the four Evangelists and four
angels bearing the instruments of Christ’s Passion™.

The 1890s represented the peak of the workshop’s
activity, with the workshop securing numerous com-
missions from across the region." The sequence be-
gins with a stained-glass window commissioned by
the Adalbert Foundation for the Parish Church of
St. Matthew in the artist’s hometown on the Vistula
River. It was followed by the execution of the highly
significant stained-glass window for the Church of St.
Nicholas in Gdansk (1892), as well as further commis-
sions for the following Catholic churches: the Church
of Saints Simon and Jude Thaddeus in Runowo (c.
1892), the Church of St. Joseph in Morag (1892—
1893), the Church of St. Catherine of Alexandria
in Braswald (1894), and the Church of Saints Jude
Thaddeus and Simon in Dywity (1897); the convent
of the Sisters of Charity in Chetmno (1898); and the
churches of St. John the Baptist in Gitawy (1898), the
Church of the Assumption of the Blessed Virgin Mary
in Szczytno (1899), the Church of the Exaltation of
the Holy Cross in Tczew, the Church of St. Stanislaus,
Bishop and Martyr in Subkowy, the Church of St. John
the Baptist in Lechowo, and the Church of St. James
in Lebork. In the latter town, the Town Hall houses
the only secular commission by the stained glass art-
ist identified to date: a series of heraldic stained-glass
windows in the Council Chamber and on the staircase.

the execution of the cartoons by J. von Schraudolph; cf. W. Haberey,
S. Beeh, J. R. Beines, Farbfenster in Bonner Wohnhiusern [Coloured
Glass Windows in Bonn Residential Building], Cologne 1979, p. 193.
In the catalogue footnotes, the authors cite information from the
journal Archiv fiir kirchliche Baukunst und Kirchenschmuck [Archive
of Ecclesiastical Architecture and Church Decoration] (1883, no. 31).
Johann von Schraudolph died three years before the completion of
the stained-glass works in Potsdam. The question remains whether he
was only the creator of the cartoons or also the designer of the works.

3 Frydrychowicz, Geschichte der Cistercienserabtei Pelplin und
ihre Bau — und Kunstdenkmaler [History of the Cistercian Abbey of
Pelplin and Its Architectural and Artistic Monuments], 429.

' For a complete list of locations containing Redner’s stained-
glass windows, including their German place names, the icono-
graphic programme of the windows and relevant source references,
see: Magda Eawicka, ,,Adalbert Redner — malarz, fotograf, witrazysta
[Adalbert Redner — Painter, Photographer, Stained Glass Artist]”,



The Heart of Jesus, stained-glass window
from the Church of St. Nicholas

In addition to the Potsdam stained-glass windows,
Redner’s principal works include the main window
of the cathedral in Pelplin and the stained-glass win-
dows in the Church of St. Nicholas in Gdarisk®.

The Gdarisk stained-glass window entitled 7%e
Heart of Jesus [fig. 1] depicts the iconographic mo-
tif most frequently employed in Redner’s workshop,
as confirmed by numerous other examples of his
work in Silesia, Potsdam, as well as Pelplin, Dywity,
Lechowo and Lebork. The popularity of this subject
was closely associated with the establishment of the
Feast of the Sacred Heart in the universal Church in
1856, to be celebrated on the first Friday after the
Octave of Corpus Christi. One of Redner’s earliest
stained-glass windows depicting this motif, created in
1873 for the parish church in Swidnica, was widely
publicized through an enthusiastic review published
in the influential Catholic periodical “Schlesisches
Kirchenblatt [Silesian Church Gazette]”'°. This led
to numerous subsequent commissions.

The stained-glass window was designed in the Neo-
Gothic style. It blended harmoniously with the inte-
rior of the brick Gothic Church of St. Nicholas, one
of the oldest and most important churches in Gdarisk,
erected by the Dominicans in the early fourteenth
century on the site of an earlier Romanesque church.
Formerly, the church was adjoined on its northern
side by a quadrangular monastic complex, which was
severely damaged by fire in 1813, toward the end of
the Napoleonic Wars, during the Russian and Prussian
recapture of the city from French forces. In 1835,
the Dominican monastery in Gdarisk was formally
suppressed by decree of the Prussian authorities. In
1840, a Catholic parish was established in the former
Dominican church. At the end of the nineteenth cen-
tury, the parish was led by the energetic parish priest
Franz Scharmer, who carried out a thorough renova-
tion of the church in the 1890s. As part of this reno-
vation, the old window tracery was replaced and new
glazing introduced, including the stained-glass win-
dow The Heart of Jesus, installed in the south aisle.

The stained-glass window was funded by Dr Emil
Dombrowski, municipal councillor and treasurer of
Spandau, and his father, Franz Louis Dombrowski,
a rentier from Gdanisk". It was considered the most

15

“Kélnische Volkszeitung [Cologne People’s Newspaper]”
1913, no. 763.

16 “Schlesisches Kirchenblatt [Silesian Church Gazette]” 1873,
610.

7 Pawlowski, Geschichte und Beschreibung der St. Nikolai-
Pfarrkirche, der éltesten Kirche in Danzig: Gedenkschrift zur Erinnerung
an das 900 jihrige Jubilium der Einfithrung des Christenthums: und
die vor 670 Jahren erfolgte Niederlassung der Dominikaner-Ménche

Witraz gdariski zatytutowany Serce Jezusa [il. 1],
przedstawiat najchetniej wykorzystywany w atelier ar-
tysty motyw ikonograficzny, co znajduje potwierdze-
nie w wielu jego realizacjach na Slqsku, w Poczdamie,
a takze w Pelplinie, Dywitach, Lechowie i Leborku.
Popularno$¢ tego tematu wigzata si¢ z ustanowieniem
w Kosciele powszechnym w 1856 roku uroczystosci
Serca Jezusa w pierwszy piatek po oktawie Bozego
Ciata. Jeden z pierwszych witrazy Rednera z tym
motywem z 1873 roku, przeznaczony do Kosciota
Farnego w Swidnicy, zostat szeroko rozreklamowany
dzigki petnemu zachwytéw opisowi w artykule w ka-
tolickim opiniotwdrczym czasopismie ,,Schlesisches
Kirchenblatt™'¢. Skutkowato to licznymi zaméwie-
niami.

Witraz zaprojektowany w stylu neogotyckim har-
monijnie wkomponowat si¢ we wnetrze ceglanego,
gotyckiego Kosciota $w. Mikolaja, jednego z najstar-
szych i najwazniejszych w Gdansku, wzniesionego
na poczatku XIV wieku przez dominikanéw, w miejsce
starszego, romanskiego. Niegdys od strony pétnocnej
przylegat do niego klasztor w formie czworoboku, kté-
ry doswiadczyt duzego pozaru pod koniec wojen na-
poleoriskich w 1813 roku, gdy rosyjsko-pruskie woj-
ska odbijaly miasto z rak Francuzéw. W 1835 roku
na mocy decyzji wladz pruskich klasztor dominika-
néw w Gdarisku zostal formalnie skasowany. W 1840
roku w podominikariskim kosciele utworzono parafi¢
katolicka. Pod koniec XIX wieku przewodzit jej ener-
giczny proboszcz Franz Scharmer, ktéry w latach 90.
przeprowadzit gruntowny remont $wiatyni. Podczas
tej renowacji wymieniono stare maswerki w oknach
i wstawiono nowe przeszklenia, w tym witraz Serce
Jezusa do okna potudniowej nawy.

Witraz ufundowali dr Emil Dombrowski, radca
i podskarbi miejski w Spandau, i jego ojciec Franz
Louis Dombrowski, rentier z Gdariska'”. Uchodzit
za najpickniejszy w kosciele, jak to podkresla pro-
boszcz J.N. Pawlowski w obszernym opisie witraza
w swojej publikagji:

Z 6 wielkich kolorowych okien w potudniowej nawie
bocznej wwage praykuwa zwlaszcza okno Serce Jezusa
[od 1892 — Magda Yawicka] 7 chetnie praebywamy
przed nim diuzszy czas, aby mdc podziwiaé przepych
barw i artystyczne wykonanie réznych przedstawien's.

16 Schlesisches Kirchenblatt, nr 610 (1873).

17 Pawlowski, Geschichte und Beschreibung der St. Nikolai-
Pfarvkirche, der iltesten Kirche in Danzig: Gedenkschrift zur Erinnerung
an das 900 jihrige Jubilium der Einfiibrung des Christenthums: und
die vor 670 Jahren erfolgte Niederlassung der Dominikaner-Monche und
Erbawung des Dominikaner-Klosters nebst der Dominikaner Klosterkirche
in Danzig: mit einem Grundrif§ des Klosters und der Kirche vom Jahre
1695, 24.

18 Tbidem, 24.
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Witraz miat wysoko$¢ 12 metréw i zawierat pigk-
nie malowane sceny chrystologiczne spigtrzone stre-
fowo na pieciu poziomach (patrzac od dotu):

1. w strefie cokotowej posrodku Baranek Apoka-
liptyczny flankowany przez gotyckie tarcze herbo-
we pokryte inskrypcjami: ,,Zur Ehre des Allerhl.
Herzens Jesu/ Gestiftet im Jahre des Herrn 1892”
[,Na czes¢ Najswictszego Serca Jezusa / Ufundowano
w roku Paniskim 18927],

2. Ostatnia Wieczerza wypelniajaca caly strefe,

3. posrodku scena Chrystus z dziecmi, pod ktéra znajdo-
wat si¢ napis “Sinite parvulos venire ad me” [“Poz-
wolcie dzieciom przychodzi¢ do mnie”] flankowana
przez przedstawienie: Jezus Dobry Pasterz z napisem:
“Quod periat requiram” [“Bede szukat tego, co zgi-
nelo” (Ez 34, 16)] i przez przedstawienie Powrdt Syna
Marnotrawnego z napisem ,Pater, peccavi’ [“Ojcze,
zgrzeszytem” (Ek 15, 21)],

4. scena centralna — posrodku Serce Jezusa — Jezus
wskazujacy na swoje serce, adorowany przez boczne
kleczace postacie $w. Franciszka (patrona probosz-
cza Franza Scharmera i fundatora witraza Franza
Louisa Dombrowskiego) oraz $w. Mikotaja (patro-
na kosciota), pod postacia Jezusa byt umieszczony
napis: “Miserere nobis” [“Zmituj si¢ nad nami”],

5. Ukrzyzowanie®.

Sceny w witrazu czerpia z malarstwa kontynu-
atoréw nazarericzykéw, malarzy z Diisseldorfu, trans-
ponowanego we wzory graficzne, ktére drukowato
tamtejsze Stowarzyszenie Upowszechniania Obrazéw
Religijnych (Verein zur Verbreitung religioser Bilder),
rozsytajac je w formie prenumeraty do pracowni upra-
wiajacych sztuke religijna. Przyktadem wzoru graficz-
nego wykorzystanego w witrazu moze by¢ sztych wy-
dany przez wyzej wymienione stowarzyszenie w roku
1863 z numerem 205, zawierajacy sceng Powrdt Syna
Marnotrawnego. Grafika wykonana przez sztycharza
Adama Goswina Glasera spopularyzowata sposéb
ujecia tego nowotestamentowego tematu w obrazie
Gottfrieda Rudolfa Elstera.

Witraz Rednera, ktéry mozemy podziwiaé na je-
dynym znanym zdj¢ciu, byt z pewnoscia szczytowym
osiagnieciem jego pracowni, ale zarazem jednym z naj-
wspanialszych dziet witrazownictwa $laskiego 2. po-
towy XIX wieku. Przede wszystkim ze wzgledu na
liczbg scen, rozmiar, wysoka jakos¢ akademickiego
malarstwa, pigkne postacie o idealizowanych twarzach
ukazane we wspaniale drapowanych, przewaznie wie-
lobarwnych szatach. Scena centralna, zajmujaca naj-
wicksza czg$¢ kompozydji, zostata ujeta w rozbudowa-
na, neogotycka architektur¢ przypominajaca forma
tabernakulum. Kazda z trzech postaci przedstawienia

19" Wszystkie inskrypcje cyt. za: Willi Drost, Kunstdenkmiiler
der Stadt Danzig, Bd. 3, Sankt Nikolai, St. Joseph, Kinigl. Kapelle, HI.
Leichnam, St. Salvator (Stuttgart, W. Kohlhammer Verlag, 1959), 102.
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beautiful stained-glass window in the church, as em-
phasized by the parish priest J. N. Pawlowski in his
extensive description of the work in his publication,
from which the following excerpt is taken:

Of the six large coloured-glass windows in the south
aisle, The Heart of Jesus (dating from 1892) is espe-
cially striking. It invites prolonged contemplation, al-
lowing the viewer to appreciate the richness of its col-
ours and the artistic crafismanship evident in its various

depicted scenes'.

The stained-glass window, measuring 12 metres
in height, featured beautifully painted Christological
scenes organized in five superimposed tiers, read from
bottom to top:

1. In the lower base section, the central motif is the
Apocalyptic Lamb, flanked by Gothic heraldic
shields inscribed with texts: ,,Zur Ehre des Allerhl.
Herzens Jesu/ Gestiftet im Jahre des Herrn 1892
[Dedicated to the honour of the Most Heart of
Jesus / Donated in the Year of Our Lord 1892]”,

2. The Last Supper, occupying the entire section,

3. In the centre, the scene of Christ with children, ac-
companied below by the inscription “Sinite parvulos
venire ad me [Let the little children come to me]”,
and flanked by the following representations: Christ
the Good Shepherd, accompanied by the inscrip-
tion: “Quod periat requiram Ez. XXXIV.16 [I will
seek that which was lost, Ezekiel 34:16]”, together
with the scene of 7he Return of the Prodigal Son, ac-
companied by the inscription “Pater peccavi, Luc.
XV.21 [Father, I have sinned, Luke 15:21]”,

4. The central scene depicts 7he Heart of Jesus: Christ,
pointing to His heart, is adored by the flanking
kneeling figures of St. Francis (the patron saint of
the parish priest Franz Scharmer and the donor of
the stained-glass window, Franz Louis Dombrowski)
and St. Nicholas (the patron saint of the church).
Beneath the figure of Christ appeared the following

»

inscription: “Miserere nobis [Have mercy on us]”,

5. The Crucifixion".
The scenes in the stained-glass window derive
from the paintings of the successors of the Nazarenes

und Erbauung des Dominikaner-Klosters nebst der Dominikaner
Klosterkirche in Danzig: mit einem GrundyifS des Klosters und der Kirche
vom_Jahre 1695 [History and Description of the Parish Church of St.
Nicholas, the Oldest Church in Gdarisk: A Memorial Publication
Commemorating the 900™ Anniversary of the Introduction of
Christianity and the 670" Anniversary of the Settlement of the
Dominican Friars and the Construction of the Dominican Monastery
and Church in Gdansk, with a Floor Plan of the Monastery and
Church from 1695], Gdansk, 1695, 24.

'8 Ibidem, 24.

1 All inscriptions quoted after Willi Drost, Kunstdenkmiiler
der Stadt Danzig [Art Monuments of the City of Gdarisk], vol. 3, Sankt
Nikolai, St. Joseph, Kinigl. Kapelle, Hl. Leichnam, St. Salvator [St.



and Diisseldorf painters, adapted into graphic de-
signs that were printed by the local Association for
the Dissemination of Religious Images (Verein zur
Verbreitung religioser Bilder) and distributed by sub-
scription to workshops engaged in the production
of religious art. An example of a graphic source em-
ployed for the stained-glass window is an engraving
published by the aforementioned association in 1863
as print no. 205, featuring the scene 7he Return of
the Prodigal Son. The engraving, executed by the en-
graver Adam Goswin Glaser, popularized the com-
positional treatment of this New Testament subject
found in the painting by Gottfried Rudolf Elster.

Redner’s stained-glass window, preserved only in
a single known photograph, was undoubtedly the pin-
nacle of his workshop’s artistic output and at the same
time ranks among the most outstanding achievements
of Silesian stained glass production in the second half
of the nineteenth century. Its distinction lay above
all in the number of scenes, its impressive scale, the
high quality of its academic painting, and the beauty
of its figures with idealized faces, rendered in mag-
nificent, richly draped, predominantly polychrome
robes. The central scene, which occupies the largest
portion of the composition, is framed by an elabo-
rate Neo-Gothic architectural structure evocative of
a tabernacle. Each of the three figures was set within
its own niche, surmounted by a Gothic canopy con-
sisting of a gabled canopy with a finial, rising into
an elaborate and richly ornamented pinnacle. The
eye was drawn to the rich and varied backgrounds,
different in each zone: some were simple, such as lat-
tice patterns, while others were symbolic, featuring
stars, and in some cases took the form of patterned
textiles suspended from a rod. Every element of this
work contributed to its visual splendour, from the
multicoloured haloes encircled with pear]l ornament
to the rosary and cord depicted on the habit of St.
Francis. The stained-glass window is dominated by
an ornamental richness and a distinctive horror vacui,
characteristic of Redner’s works from the 1890s. The
stained-glass window was chromatically compelling,
composed of glass in saturated, predominantly dark
hues that contrasted with the lighter tones of the fig-
ures’ flesh and the architectural elements.

The work employed a vast quantity of glass mate-
rial, including pot-metal, cathedral and antique glass,
as well as clear glass, layered red glass, and flashed
blue and pink glass. Opaque enamels in shades of
brown and black were used to create contours and
chiaroscuro effects, while semi-transparent enamels
in flesh tones, as well as oil paint and lead cames,
were employed for other purposes.

Nicholas, St. Joseph, Royal Chapel, Holy Trinity, St. Salvaror] (Stuttgart:
W. Kohlhammer Verlag, 1959), 102.

ulokowana byta w osobnej niszy zwieniczonej kon-
strukcja ztozong z wimpergi z kwiatonem, przecho-
dzacej w rozbudowany, niezwykle dekoracyjny pi-
nakiel. Uwagge przyciagaly bogate i réznorodne tla,
inne w kazdej strefie, niektére proste (kratka), inne
symboliczne z gwiazdami, czasem tez w formie wzo-
rzystych dywanikéw na drazku. Wszystko byto w tym
dziele efektowne, cho¢by wielobarwne nimby okolone
peretkami czy nawet rézaniec i sznur na habicie $w.
Franciszka. W witrazu dominuje dekoracyjnos¢ i swo-
isty horror vacui, typowy dla dziet Rednera z lat 90.
XIX wieku. Witraz byt kolorystycznie interesujacy,
zlozony ze szkiel o barwach nasyconych, raczej ciem-
nych, kontrastujacych z jasnymi karnacjami postaci
i elementami architektury.

Uzyto w nim bardzo duzo materiatu szklarskiego,
szkiet barwionych w masie katedralnych oraz antycz-
nych, a takze szkiet bezbarwnych, warstwowych czer-
wonych, powlokowych niebieskich i rézowych. Do
tworzenia konturéw i §wiattocienia uzyto emalii nie-
transparentnych w kolorach brazu i czerni, do innych
zastosowani — emalii péttransparentnych w kolorze kar-
nacyjnym, a takze farbg olejng oraz szprosy otowiane.

Problemy techniczne

Za materialnym picknem szkiel, interesujaca kom-
pozycja oraz dobrym pedzlem nie nadazata, nieste-
ty, jakos¢ techniczna. Swiadczy o tym zachowana
w Archiwum Padstwowym w Gdarisku, w zespole
akt rejencji, korespondencja z lat 1892-1894 doty-
czaca usterek technicznych w witrazu, w ktérej za-
rzad parafii i Adalbert Redner przerzucaja si¢ wza-
jemnie oskarzeniami. Ostatecznie Krélewski Radca
Budowlany (Konigliche Baurath) Schon w rozstrzy-
gajacym pi$mie z 29 listopada 1892 roku przytoczyt
opracowang przez siebie ekspertyze. Za gléwna uster-
ke uznat wykonane ze zbyt cienkiego drutu klamer-
ki przy taflach szkiel, ktére zostaly szybko zniszczo-
ne przez rdze, wskutek czego utracity wytrzymatos¢.
Zauwazyl tez, ze czg$¢ szkiet wypadta ze zbyt waskich
listew otowianych, a same listwy zostaly uszkodzo-
ne lub przynajmniej wygicte. Krytykowat takze wia-
trownice, ktdre staly si¢ zbyt luzne i czgéciowo odpa-
dly. Napisat wprost, ze miejscowy niezawodny szklarz
Sablewski dokonat whasciwych napraw, ktére Redner
jako wykonawca witraza musi optaci¢®.

Mimo powyzszych usterek technicznych, znanych
gléwnie administratorom parafii, witraz wzbudzat za-
chwyt zwiedzajacych koscidt.

Przetrwal 53 lata, do czasu walk o Gdarisk w mar-
cu 1945 roku. Zrujnowaly one wigkszo$¢ miasta.
Kosciét sw. Mikotaja byt jedyna Sredniowieczna $wia-
tynia, ktéra ocalata (cho¢ nie bez powaznych uszkodzen)

2 Archiwum Parstwowe w Gdarsku, sygn. akt 9/699.
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2 Adalbert Redner, witraz Serce Jezusa, Wroctaw 1892, de-
strukty dwdch kwater figuralnych, podziemia Kosciota sw. Mi-
kotaja w Gdansku, fot. Z. Kalbarczyk, 2008

2. Adalbert Redner, stained-glass window 7he Heart of Jesus,
Wroctaw 1892, fragments of two figural panels, the crypt of St
Nicholas’ Church in Gdarisk, photo: Z. Kalbarczyk, 2008

na gdaniskim Gléwnym Miescie. Mimo ze Kosci6t prze-
trwal, to oszklenia zostaly zniszczone. Po zakonczeniu
wojny, po 111 latach przerwy, dominikanie ponownie
objeli zarzad nad $wiatynia. Okoto 1950 roku naprawili
dach i sklepienia, a osiem lat p6zniej odnowili wnetrze.

Powojenne losy witraza Serce Jezusa

Przez ponad 60 lat po wojnie nie zajgto si¢ tak
szczeglnym tematem, jak historia oszklen w Kosciele
$w. Mikotaja i nikogo nie zainteresowato, co stato si¢
z witrazem Adalberta Rednera. W latach 90. XX wieku
autorka artykutu, badajac dzieje wroclawskich pracow-
ni witrazowych, odnalazta nekrolog Adalberta Rednera
w kolonskiej gazecie codziennej?'. Podkreslano w nim
znaczenie gdaniskiego witraza w dorobku artysty.
W wydanej w 2002 roku publikacji o Instytucie
Witrazowym Seilera autorka zamiescita spisy zna-
nych éwczesnie realizacji najwazniejszych pracowni
$laskich, w tym firmy Rednera, wzmiankujac gdariski
witraz, cho¢ nie podata, ani kiedy powstal, ani czy
jeszcze istnieje*. Ta zdawkowa informacja zainspiro-
wata jednak Zbigniewa Kalbarczyka, mieszkajacego
w Leborku mitosnika regionu, do zajgcia sig blizej
tematem dominikanskiego witraza.

Prowadzac kwerend¢ w gdanskim Archiwum
Panstwowym, Kalbarczyk natrafil na koresponden-
cj¢ dotyczacy witraza oraz na jego przedwojenne zdje-
cie. Nie ustajac w poszukiwaniach, odnalazt pozosta-

2 Kolnische Volkszeitung, nr 763 (1913).

22 Yawicka, Zapomniana pracownia: Wroctawski Instytut
Witrazowy Adolpha Seilera, 105-106. Temat pracowni Rednera po-
zostawal na marginesie badan nad Instytutem Witrazowym Adolpha
Seilera.
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Technical Issues

However, despite the material beauty of the glass,
the compelling composition, and the accomplished
painterly execution, the work was undermined by de-
ficiencies in its technical execution. This is attested
by the correspondence from 1892-1894 preserved in
the State Archive in Gdansk, in the holdings of the
Regency Office (Regierung), concerning technical de-
fects in the stained-glass window, in which the parish
authorities and Adalbert Redner mutually blamed one
another for the problems. Ultimately, in his decisive
statement of 29 November 1892, the Royal Building
Councillor (Konigliche Baurath) Schon referred to
the expert opinion he had prepared. He considered
the principal defect to be the fastening clips used to
secure the glass panes, which had been made of wire
of insufficient thickness. They were quickly com-
promised by corrosion, resulting in a loss of struc-
tural strength. He further observed that some glass
pieces had become detached from lead cames of in-
sufficient width, and that the cames themselves had
been damaged or, at the very least, deformed. He also
criticized the stabilizing bars, which had become too
loose and had partially come away from their fittings.
He stated explicitly that the local and reliable glazier
Sablewski had carried out the necessary repairs, the
costs of which Redner, as the maker of the stained-
glass window, was obliged to cover®.

Despite the technical shortcomings noted above,
known chiefly to the parish authorities responsible
for the church’s administration, the stained-glass win-
dow aroused the admiration of those who visited
the church.

It survived for 53 years, until the fighting for
Gdansk in March 1945. The fighting left most of
the city in ruins. The Church of St. Nicholas was
the only medieval church in Gdarisk’s Main Town
to survive the destruction, albeit with severe dam-
age. Although the church itself survived, its window
glazing was destroyed. After the war, after an inter-
ruption of 111 years, the Dominicans returned to
the church and resumed its administration. Around
1950, the Dominicans repaired the roof and vault-
ing, and eight years later restored the interior.

The Post-War History of The Heart of Jesus
Stained-Glass Window

For more than 60 years after the war, no research
was devoted to such a significant subject as the his-
tory of the glazing in the Church of St. Nicholas,
and no one investigated what had become of Adalbert
Redner’s stained-glass window. In the 1990s, while re-

20 State Archive in Gdansk, file no. 9/699.



searching the history of Wroctaw’s stained glass work-
shops, the author of this article discovered Adalbert
Redner’s obituary in a Cologne daily newspaper.” The
obituary highlighted the importance of the Gdarisk
stained-glass window in the artist’s overall body of
work. In her 2002 publication devoted to the Seiler
Stained Glass Institute, the author compiled lists of
the then-known works produced by the most im-
portant Silesian workshops, including Redner’s firm.
The Gdansk stained-glass window was mentioned
among them, although neither its date of execution
nor its survival status was specified””. Nevertheless,
this brief mention prompted Zbigniew Kalbarczyk,
a Lebork-based regional researcher and enthusiast, to
undertake a closer investigation of the Dominican
stained-glass window.

During his archival research in the State Archive
in Gdarisk, Kalbarczyk discovered correspondence re-
lating to the stained-glass window and a pre-war pho-
tograph documenting its appearance. Undeterred in
his search, he located the surviving fragments of the
stained-glass window in the basement of the Church
of St. Nicholas [fig. 2]. In one of his letters, he re-

flected on his discoveries:

1 continue to feel as though I can hear, coming from
this photograph [of the stained-glass window — M.L.],
a plea for rescue. [...] I had hoped that perhaps the un-
derground spaces [of the Church of St. Nicholas — M.L.]
might contain fragments of the stained-glass window re-
moved before the siege. Unfortunately, I now know that
it was most likely forced into the interior of the church by
the blast of a nearby explosion and, falling from a con-
siderable height, was transformed into nothing more
than a mass of irreparable glass debris. The remaining
pieces were gathered by some compassionate hand, placed
in a chest, and stored in the underground spaces. Even
if it is no longer for the sake of the old Redner, then at
least in honour of this anonymous gesture, it is worth
making an effort to preserve what once glowed with
colour in the sunlight and now, smoke-darkened and
dust-covered, lies forgotten in a dark cellar®.

After locating the surviving fragments of the
stained-glass window, Zbigniew Kalbarczyk began
seeking a museum willing to accept the damaged

21

“Kélnische Volkszeitung [Cologne People’s Newspaper]”
1913, no. 763.

2 Magda Lawicka Zapomniana pracownia: Wroctawski Instytur
Witrazowy Adolpha Seilera; (1846-1945) [The Forgotten Workshop:
Adolph Seilers Wroctaw Stained Glass Institute, 1846-1945], (Museum
of Architecture in Wroctaw, 2002), 105-106. The subject of Redner’s
workshop remained largely peripheral to research on Adolph Seiler’s
Stained Glass Institute.

2 Letter from Zbigniew Kalbarczyk to the author of the arti-
cle, preserved in the author’s archive.

tosci witraza w podziemiach Kosciota $w. Mikotaja
[il. 2]. W jednym z listéw pisat o swoich odkryciach:

ciggle mi sig zdaje, ze stysz¢ z tego zdjecia [witraza—M.L.]
wolanie o ratunek. [...] Ludzilem sig, ze moze w pod-
ziemiach [Koéciota $w. Mikolaja — M.L.] zastang frag-
menty zdemontowanego przed oblezeniem witraza, ale
niestety dzis juz wiem, ze zostat on najprawdopodobniej
wdmuchnigty do Srodka swigtyni podmuchem pobliskiej
eksplozji i skutkiem upadku z duzej wysokosci zmienit
sig w bezuzyteczny szklany gruz. Resztg zebrala jakas li-
tosciwa reka i zlozyta do skrzyni, i umiescita w podzie-
miach. Jesli juz nie przez wzglad na starego Rednera, to
ze wzgledu na ten bezimienny gest, warto podjgc probe
ocalenia tego, co kiedys mienito si¢ kolorami w storicu,
a dzis osmolone i zakurzone lezy w ciemnej piwnicy™.

Po odnalezieniu szczatkéw witraza Zbigniew Kal-
barczyk zaczat szuka¢ muzeum, ktére przyjetoby ten
destruke, aby mégt by¢ przechowywany w lepszych
warunkach, a moze nawet zrekonstruowany. Wszystkie
muzea na Pomorzu, do ktérych si¢ zwrécit, odméwi-
ty przyjecia dzieta sztuki w tak zlym stanie. Ojcowie
dominikanie éwczesnie réwniez nie byli nim zainte-
resowani. W kwietniu 2008 roku witraz przyjeto do
Muzeum Architektury* jako depozyt gdanskiego za-
konu dominikandw, aby mozna bylo opracowac to,
co z niego zostato.

Dzigki temu, ze muzealny Dziat Architekeury XIX
i XX wieku wspétpracuje od 2006 roku z Katedra
Konserwagji i Restauracji Ceramiki i Szkta Akademii
Sztuk Picknych im. Eugeniusza Gepperta we Wroc-
tawiu, postanowiono wspdlnie przyjrze¢ si¢ zawar-
toéci odnalezionej w podziemiach skrzyni [il. 3—4].
Konserwacji witrazy we wspomnianej katedrze uczy-
ta wéwczas dr Marta Sienkiewicz, ktéra zdecydowa-
ta o wlaczeniu konserwacji gdariskiego zabytku do
procesu dydaktycznego. Po przewiezieniu na uczel-
ni¢ i przejrzeniu na pods$wietlanym ekranie ocalatych
fragmentéw okazalo si¢, ze przetrwato tylko osiem
kwater. W toku dalszych badan ustalono, ze kompo-
zycja przeszklenia sktadata si¢ pierwotnie z 42 kwater.
Niestety, fragmenty, ktére trafity do muzeum byty
wszystkim, co po nim pozostato.

Przetrwaly wylacznie kwatery z gérnej potowy wi-
traza. Wszystkie o duzym stopniu destrukeji. Wsréd
nich zidentyfikowano dwie kwatery figuralne oraz
sze$¢ z motywami architektonicznymi tworzacymi
pierwotnie dwa boczne pinakle z architektoniczne-
go baldachimu nad sceng centralna.

Pierwsza praca studencka poswigcona witrazowi

byt licencjat Lilit Logyan z 2016 roku. Po tej pracy

# List Zbigniewa Kalbarczyka do autorki artykutu, przecho-
wywany w archiwum autorki.
% Zazgoda éwezesnego dyrektora muzeum dr. Jerzego Ilkosza.
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3. Adalbert Redner, witraz Serce Jezusa, Wroctaw 1892, prze-
transportowana do Akademii Sztuk Pigknych skrzynia z frag-
mentami witraza, fot. M. Lanowiecki, 2015

3. Adalbert Redner, stained-glass window 7he Heart of Jesus,
Wroctaw 1892; a chest containing fragments of the stained-
-glass window, transported to the Academy of Fine Arts, pho-
to: M. Eanowiecki, 2015

4. Adalbert Redner, witraz Serce Jezusa, Wroctaw 1892, luzne
szkta znalezione na dnie skrzyni roztozone na podswietlarce,
fot. L. Logyan, 2015

4. Adalbert Redner, stained-glass window The Heart of Jesus,
Wroctaw 1892, loose pieces of glass found at the bottom of
a chest, laid out on a light table, photo: L. Logyan, 2015

teoretycznej, rozpoznajacej literature i zrédta, przyszedt
czas na konserwacj¢. W latach 2019-2025 wszyst-
kie osiem kwater zostato poddanych badaniom fizy-
ko-chemicznym i konserwacji potaczonej z restaura-
¢ja, juz pod kierunkiem dr. Marcina Czeskiego i mgr
Katarzyny Czai-Arkabus. W ramach dyploméw ma-
gisterskich, oprécz przeprowadzonych dziatari przy
samych obiektach, wykonano kopie kazdej zrekon-
struowanej kwatery oraz opracowano szczeg6towa do-
kumentacj¢ wykonanych prac. Lacznie z licencjatem
Lilit Logyan powstato siedem prac dyplomowych,
ktérych autorkami sa: Karolina Kaminska, Karolina
Trojanowska, Agata Sroda, Zuzanna Mikotajczyk,
Agata Patejuk i Iga Andruszkiewicz.
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remains, where they could be stored in more suit-
able conditions and possibly even reconstructed. All
the museums in Pomerania that he approached de-
clined to accept a work of art so severely damaged.
The Dominican friars were likewise not interested
in the stained-glass window at that time. In April
2008, the stained-glass window was accepted by
the Museum of Architecture** as a deposit from the
Gdanisk Dominican Order, so that what remained of
the work could be examined and catalogued.

As a result of the collaboration, since 2006,
between the museum’s Department of 19" and
20" Century Architecture and the Department of
Conservation and Restoration of Ceramics and Glass
at the Eugeniusz Geppert Academy of Art and Design
in Wroctaw, a decision was made to undertake a joint
examination of the contents of the chest found in
the underground spaces [fig. 3—4]. At that time,
stained glass conservation at the aforementioned de-
partment was taught by Dr Marta Sienkiewicz, who
decided to include the conservation of the Gdarisk
stained-glass window in the educational programme.
After the surviving fragments were transported to the
academy and examined on a light table, it was de-
termined that only eight panels of the stained-glass
window had survived. Further investigations under-
taken at the academy revealed that the original glaz-
ing composition comprised 42 panels. Unfortunately,
the fragments transferred to the museum represented
the entirety of what had survived from the stained-
glass window.

Only the panels from the upper section of the
stained-glass window have survived. All of them were
severely damaged. Among them, two figural pan-
els were identified, along with six panels featuring
architectural motifs that originally formed the two
lateral pinnacles of the architectural canopy above
the central scene.

The first student thesis devoted to the stained-
glass window was Lilit Logyan’s bachelor’s thesis, com-
pleted in 2016. After this theoretical study, which
focused on identifying and analysing the relevant lit-
erature and sources, the work proceeded to the conser-
vation stage. Between 2019 and 2025, all eight panels
were subjected to physicochemical examination and
conservation treatment combined with restoration at
the aforementioned department, under the direction
of Marcin Czeski, PhD and Katarzyna Czaja-Arkabus,
MA. As part of the master’s theses, in addition to
the conservation work carried out on the objects
themselves, copies of each reconstructed panel were
produced, and detailed documentation of the com-
pleted work was prepared. Together with L. Logyan’s

24 With the approval of the museum’s then director, Dr Jerzy
Ilkosz.



bachelor’s thesis, seven diploma theses have been pro-
duced, authored by Karolina Kamiriska, Karolina
Trojanowska, Agata Sroda, Zuzanna Mikotajczyk,
Agata Patejuk and Iga Andruszkiewicz.

In 2019, Father Michat Osek was appointed prior
of the Dominican monastery in Gdarisk. Deeply in-
terested in the cultural heritage of the Order, he de-
cided to return the restored panels to Gdarisk. Because
the Church of St. Nicholas, threatened by structur-
al failure, underwent extensive renovation between
2018 and 2025, numerous scholarly and research
initiatives were undertaken that would have been im-
possible during the church’s normal daily operation.
Among other discoveries, frescoes and the original
portal to the sacristy were uncovered. A conference
entitled Painted Gdarisk was organized, at which the
author of this article delivered two presentations: one
devoted to “The Heart of Jesus” stained-glass win-
dow and the other to the life and artistic output of
its maker, Adalbert Redner. The idea also arose to
organize an exhibition featuring the reconstructed
stained-glass panels.

In 2021, when five [fig. 5-8] of the eight pan-
els had been returned to their owners following the
completion of the conservation treatment, prepa-
rations were underway for the exhibition entitled
Dominicans in Gdarisk. 800 Years of the Dominican
Order in Poland. For the exhibition at the Museum of
Gdarisk, the decision was made to present two pan-
els: one featuring the head of Christ and the other
a Gothic finial. Both drew the attention of viewers
through the intensity of their colours and the lumi-
nous quality of the glass [fig. 9]. Images of the pan-
els and an article on Adalbert Redner’s stained-glass
window were published in the catalogue accompa-
nying the exhibition.

Today, looking back over the years and sum-
marizing the restoration of the panels, it should be
emphasized that all conservation treatments were ex-
ecuted with the utmost care. They required a great
number of painstaking operations, given the ex-
tent of contamination and the numerous losses
affecting the glass, lead matrix and other struc-
tural elements.

The reconstruction of the figural panels undoubt-
edly constituted a particular challenge. In the central
panel of the stained-glass window, belonging to the
titular scene The Heart of Jesus, the most essential
element was missing: the head of Christ [fig. 10].
Because the iconographic motif of Christ pointing
to His heart recurred, as noted above, in numerous
stained-glass windows by Redner, it was possible to
locate an almost identical representation of Christ in
the stained-glass window of the church in Wjcice,

Opole Silesia [fig. 11]. The head of the figure from

5. Adalbert Redner, witraz Serce Jezusa, Wroctaw 1892, destruke
kwatery z fragmentem pinakla, fot. Mirostaw Eanowiecki, 2015

5. Adalbert Redner, stained-glass window 7he Heart of Jesus,
Wroctaw 1892, detail of a panel showing a fragment of the pin-
nacle, photo: M. Eanowiecki, 2015

6. Adalbert Redner, witraz Serce Jezusa, Wroctaw 1892, zrekon-
struowana przez Karoling Kaminska kwatera z fragmentem pi-
nakla, fot. z archiwum dzialu MAt Illa w Muzeum Architektu-
ry, 2020

6. Adalbert Redner, stained-glass window 7he Heart of Jesus,
Wroclaw 1892, a panel reconstructed by Karolina Kaminska
featuring a fragment of the pinnacle; photo from the archives of
the MAt IlTa department at the Museum of Architecture, 2020
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7. Adalbert Redner, witraz Serce Jezusa, Wroctaw 1892, destruke
kwatery z kwiatonem wieficzacym pinakiel, fot. M. Eanowiecki,
2015

7. Adalbert Redner, stained-glass window 7he Heart of Jesus,
Wroctaw 1892, detail of a panel with a floral motif crowning
the pinnacle, photo: M. Eanowiecki, 2015

9. Adalbert Redner, witraz Serce Jezusa, Wroctaw 1892, kwatera

z glowa Jezusa i kwatera z kwiatonem na wystawie w Gdarisku,
fot. K. Lawicki, 2021

9. Adalbert Redner, stained-glass window 7he Heart of Jesus,
Wroctaw 1892; a panel depicting the head of Jesus and a pa-
nel featuring a flower, on display in Gdarisk, photo: K. Lawicki,
2021
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8. Adalbert Redner, witraz Serce Jezusa, Wroctaw 1892, zrekon-
struowana przez Karoling Kamiriska kwatera z kwiatonem wien-
czacym pinakiel, fot. z archiwum dziatu MAt IIla w Muzeum
Architektury, 2020

8. Adalbert Redner, stained-glass window 7he Hearr of Jesus,
Wroctaw 1892, a panel reconstructed by Karolina Kamirska fe-
aturing a floral motif crowning the pinnacle; photo from the ar-
chives of the MAt ITla department at the Museum of Architec-
ture, 2020

10. Adalbert Redner, witraz Serce Jezusa, Wroctaw 1892, de-
strukt kwatery ze sceny centralnej z brakujaca glowa Chrystusa,
rewers, fot. M. Lanowiecki, 2015

10. Adalbert Redner, stained-glass window 7he Heart of Jesus,
Wroctaw 1892, fragment of the central panel with Christs head
missing, reverse, photo: M. Lanowiecki, 2015
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11. Adalbert Redner, witraz Serce Jezusa, Wroctaw 1894, kosciét
$w. Andrzeja Apostota w Woéjcicach koto Otmuchowa, htep://
parafiawojcice.pl/index.php/historia-parafii/331-witraze

[dostep: 21.08.2026]

11. Adalbert Redner, stained-glass window 7he Heart of Jesus,
Wroctaw 1894, Church of St. Andrew the Apostle in Wojcice
near Otmuchéw, http://parafiawojcice.pl/index.php/historia-
parafii/331-witraze [dostep: 21.08.2026]

Wojcice provided Karolina Trojanowska with a ref-
erence model for reconstructing the lost element in
the Gdansk panel [fig. 12].

An even greater challenge was posed by the re-
construction of the drapery of St. John the Evangelist,
standing beneath the cross in the Crucifixion scene
that crowned the stained-glass window. Agata Sroda
had only a rather unclear photograph of the stained-
glass window at her disposal and had to develop sev-
eral drawn variants of the arrangement of the gar-
ments herself before recreating them, as in this case
no model was available. This reconstruction was like-
wise successful [fig. 13-14].

In 2026, the last of the panels returned to Gdarisk
after having remained under the formal care of the
Museum of Architecture between 2008 and 2026,

W 2019 roku przeorem dominikanéw w klaszto-
rze w Gdarnsku zostat zainteresowany dziedzictwem
kulturowym zakonu ksiadz Michat Osek, kt6ry posta-
nowit sprowadzi¢ odrestaurowane kwatery z powro-
tem do Gdariska. Zagrozony katastrofa budowlana
Kosciét sw. Mikotaja byt intensywnie remontowa-
ny w latach 2018-2025, podejmowano wtedy wiele
inicjatyw naukowo-badawczych, niemozliwych do
wykonania w codziennym funkcjonowaniu $wiatyni.
Odkryto miedzy innymi freski i pierwotny portal do
zakrystii. Zorganizowano konferencje, pt. Malowany
Gdarisk, w ktérej autorka artykutu przedstawita dwie
prezentacje: o samym witrazu Serce Jezusa oraz o Zyciu
i dorobku jego autora — Adalberta Rednera. Zrodzit
si¢ tez pomyst stworzenia wystawy, na ktérej plano-
wano pokaza¢ zrekonstruowane kwatery witrazowe.

W 2021 roku, gdy pig¢ [il. 5-8] z o$miu kwa-
ter wrécito po zakoriczeniu prac do whascicieli, trwaty
przygotowania do wystawy ,Dominikanie w Gdarisku.
800 lat zakonu dominikanéw w Polsce”. Na ekspozycji
w Muzeum Gdariska zdecydowano si¢ pokazaé dwie
kwatery: z glowa Chrystusa oraz z kwiatonem. Obie
przyciagaly uwage widzéw intensywnoscia barw i bla-
skiem szkiet [il. 9]. Ich zdjecia i tekst o witrazu Adalberta
Rednera trafity do katalogu towarzyszacego wystawie.

Podsumowujac temat restauracji kwater, trzeba
zaakcentowad, ze wszystkie przeprowadzone prace
konserwatorskie zostaly wykonane bardzo starannie,
a wymagaly mnéstwa zmudnych czynnosci, biorac
pod uwagg stopien zanieczyszczenia i liczbg ubytkéw
w szklach, siatce otowianej itp.

Z pewnoscia szczegblne wyzwanie stanowita re-
konstrukcja kwater figuralnych. W centralnej kwate-
rze witraza, bedacej czgécia tytutowego przedstawie-
nia Serce Jezusa, brakowalo najwazniejszego elementu
— glowy Chrystusa [il. 10]. Dzi¢ki temu, ze motyw
ikonograficzny Jezusa wskazujacego na swoje serce
powtarzat sig, jak juz wspomniano, w wielu witra-
zach Rednera, udato si¢ odnaleZ¢ niemalze identyczng
posta¢ Chrystusa na witrazu w kosciele w Wojcicach
na Opolszczyinie [il. 11]. Glowa postaci z Wojcic
postuzyta Karolinie Trojanowskiej jako wzér do re-
konstrukeji ubytku w kwaterze z Gdanska [il. 12].

Jeszcze wigkszy problem stanowita rekonstruk-
cja szat $w. Jana Ewangelisty stojacego pod krzyzem
w scenie Ukrzyzowania wieiczacej witraz. Agata Sroda
dysponowala tylko niezbyt wyraznym zdj¢ciem witra-
za i musiata sama opracowa¢, gdyz w tym przypadku
nie byto wzoru, kilka rysowanych wariantéw uktadu
szat przed ich odtworzeniem. Ta rekonstrukcja réw-
niez okazala sie sukcesem [il. 13-14].

W 2026 roku do Gdariska powrécita juz ostatnia
z kwater, ktdre w latach 2008-2026 znajdowaly si¢ pod
formalng opieka Muzeum Architektury, koriczac tym
samym histori¢ skutecznej wspétpracy trzech instytu-
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Gji, ktdra jest pozytywnym przyktadem, jak moze wy-
gladac efektywna troska o dziedzictwo kulturowe. Na
koniec warto przypomnie¢ i podkresli¢, ze inicjatorem
ratowania pozostatosci witraza z podziemi byfa osoba
prywatna, bez determinacji ktérej, nie dosztoby do
odtworzenia pierwotnego wygladu ocalonych kwater.

Ich pigkno inspiruje wspétczesnych witrazystéw,
gdyz juz pojawiaja si¢ bardzo interesujace, uaktual-
nione, koncepcje rekonstrukgji catego witraza w po-
tudniowym oknie Ko$ciota $w. Mikotaja w Gdansku.

12. Adalbert Redner, witraz Serce Jezusa, Wroctaw 1892, zre-
konstruowana przez Karoling Trojanowska kwatera z glowa
Chrystusa ze sceny centralnej, fot. z archiwum dziatu MAt Illa
w Muzeum Architektury, 2020

12. Adalbert Redner, stained-glass window 7he Heart of Jesus,
Wroctaw 1892, a panel featuring the head of Christ from the
central scene, reconstructed by Karolina Trojanowska; photo
from the archives of the MAt IlTa department at the Museum
of Architecture, 2020

thereby concluding the story of a successful collab-
oration among three institutions. This cooperation
provides a positive example of how effective steward-
ship of cultural heritage may be achieved. However,
in conclusion, it should be recalled and emphasized
that the initiative to rescue the surviving fragments of
the stained-glass window from the underground spac-
es was undertaken by a private individual. Without
the determination of a genuine enthusiast of historic
monuments, it would not have been possible to recon-
struct the original appearance of the surviving panels.

Their beauty continues to inspire contemporary
stained glass artists, as new and highly interesting
concepts for a renewed reconstruction of the entire
stained-glass window in the southern window of the
Church of St. Nicholas in Gdansk are already be-
ing developed.

Magda Lawicka, dr historii sztuki, autorka pierw-
szej naukowej pracy z dziedziny historii witrazu
w polskiej historii sztuki, kustosz dyplomowany
w Muzeum Architektury we Wroctawiu; znawczyni
architektury 1800-1915, specjalizuje si¢ w rzemio-
$le artystycznym zwiazanym z architekturg (zwlasz-
cza w witrazownictwie), kuratorka wystaw, autorka
i wspétautorka artykutéw i ksiazek: np. Zapomniana
pracownia. Wroctawski Instytut Witrazowy Adolpha
Seilera (1846—1945), Wroctaw 2002; Od klasztoru
do muzeum. Dzieje zespotu zabudowart bernardyriskich
we Wroctawiu, Wroctaw 2009; cztonkini Polskiego
Komitetu Narodowego Corpus Vitrearum wcho-
dzacego w sktad Migdzynarodowej Akademii Nauk
(Comité International D' Histoire de L' Art. Union
Académique Internationale. Corpus Vitrearum).
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Magda Lawicka, PhD in Art History, author of the
first academic study on the history of stained glass in
Polish art history, certified curator at the Museum of
Architecture in Wroclaw; an expert on architecture
from 1800 to 1915, specialises in artistic crafts as-
sociated with architecture (particularly stained-glass
making), exhibition curator, author and co-author of
articles and books: e.g. “The Forgotten Workshop:
Adolph Seiler’s Wroctaw Stained-Glass Institute
(1846-1945)”, Wroctaw 2002; “From Monastery to
Museum: The History of the Bernardine Complex
in Wroctaw”, Wroctaw 2009; member of the Polish
National Committee of the Corpus Vitrearum, part
of the International Academy of Sciences (Comité
International d’Histoire de 'Art, Union Académique
Internationale).

Translated by Ewelina Kwiatek
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13. Adalbert Redner, witraz Serce Jezusa, Wroctaw 1892, de-
strukt kwatery ze $w. Janem Ewangelista ze sceny Ukrzyzowania,
fot. M. Lanowiecki, 2015

13. Adalbert Redner, stained-glass window 7he Heart of Je-
sus, Wroctaw 1892, fragment of the panel depicting St John the
Evangelist from the Crucifixion scene, photo: M. Lanowiecki,
2015
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